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Jahnke guilty of killing father

Scientology
founder
speaks out

L. Ron Hubbord, science
fiction writer and founder
of the Church of Sciento-
logy. is one of the most con-
troversial recluses of the
20th century. Adding to his
mystery has been Hub-
bord's refusal to be inter-
viewed for 15 years.

But he recently broke
thot self-imposed silence
when he ogreed to answer
written questions submitted
to him by Rocky Mountain
News staff writer Sue Lind-
say.

He continues, however,
to decline face-to-face in-
terviews.

in this edition, Hubbard
— shown here in Ireland
during a 1965 trip — dis-
cusses his latest novel, “Bot-
tlefield Earth,” which is set
in Denver, his life os on au-
thor, the Golden Age of sci-
ence fiction writing ond its
imprint on today's society
and some of the controver-
sy surrounding the church.

The articles also explain
the procedures by which the
Rocky Mountain News ob-
tained Hubbord's responses
ond the unusual way his ot-
torneys outhenticated
them.

Stories begin on page 47.

Cheyenne jurrors convict
teen-ager of manslaughter
By JIM HANCHETT

News Nerthera Bureau

CHEYENNE — Richard John Jahnke, the
16-year-old Cheyenne youth who said he gunned
down his father in retaliation for enduring a
lifetime of abuse, was found guilty of voluntary
manslaughter Saturday.

With hands clenched around his watch and
bracelet, Jahnke closed his eyes as the verdict was
read, bowed his head for a second, then looked up.
retaining composure and handed the jewelry to his
lawyer.

Moments later, sheriff’s deputies whisked him
out of the courtroom to a jail cell, stopping only
to allow an embrace with his mother.

Maria Jahnke held back tears until after the hug
when she began sobbing in the crowded cour-
troom, eerily quiet expect for the sound of her
sobs,

The jury considered but rejected charges of
first- or second-degree murder that would have
carried much stiffer sentences.

See JAHNKE, page 23

Lowry leaks

concealed,
EPA reports

WASHINGTON (UPI) — An Environmenta!
Protection Agency inspection report shows a largc
landfill operator represented by a close friend of
agency chief Anne Gorsuch kept two sets of book:
to conceal leaking at the Lowry landfill, a con-
gressman charged Saturday.

Rep. James Florio, D-N.J., said the report ha:
“documented a deliberate and premeditated at-
tempt by Chemical Waste Management Inc. tc
conceal the existence of leaking” at the landfil
east of Denver. The facility has since been closed

Jeffrey Diver, senior environmental counsel for
the firm based in Oakbrook, Ili., said that two sets
of books were kept because all the data the com
pany recorded was not required by law.

“It’s not inappropriate,” Diver said in ¢
telephone interview.

See LANDFILL, page 2(
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Book pulls Hubbard into Public

Avuthor's newest book,
‘Battlefield Earth,’ uses
Denver as central setting

Editor’s Note: Below are L. Ron Hubbard’s
answers to questions submitted by Rocky Moun-
tain News staff writer Sue Lindsay.

Copyright 1983 Denver Publishing Co.

You have taken yourself out of the limelight and
_ @ not exposed yourself to the public for some years.
Py Why did you decide to come forward at this time?

How do you expect to handle the onslaught of
demands for interviews and public appearances

this will ignite?
I thought it would
® be fitting to do an
@ interview  with

someone in Denver

since ‘‘Battlefield Earth”
begins there.

On the anticipated demands,

I prefer to continue my writing.

What are you
® celebrating with
°® publication of “‘Bat-

tlefield Earth™?

® Fifty wonderful

P years with the

writing profession.

Besides being something that

was fun for myself, it was a

way to thank the profession
and my friends.

It’s the S50-year golden an-

v " niversary of my wedding to

the Muse.

See HUBBARD, next page
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L. RON HUBBARD

Q: Why did you choose Denver and the Rocky Moun-
tains as a central setting for “Battlefield Earth™? What
time have you spent here in the past or in connection with
writing the book?

A: 1{ 1 were to tell the role that Denver and the Rockies
play in the piot, I would give away too much of the story.
Let’s just say that the location is vital to the story.

1 have spenl many a happy day in Denver and in
Colorado. 1 was in Denver even before the ski crowd
discovered it.

So it was a pleasure to return to Denver for the purpose
of “Battlefield Earth.”

Q: In the novel, Deaver is destroyed. Are you trying to
tell the residents of Denver something?

A: In “Battlefie!d Earth,” much more than Denver has
been destroyed. That is part of the plight that the ragged
remnants of humanity face after 100 years of alien domi-
nation

Entire cities are nothing more than abandoned waste-
lands crumbling before the weather like the pyramids of
Egypt today — relics of another civilization — while tiny
bands of humans huddle in the mountains.

But the reader wili discover that Denver also holds the
key 10 the overthrow of the aliens who have dominated the
planet for 1.000 years ...

But let's not give away too much of the plot!

Youre a fine one to ask why anyone would choose
Denver and the Rocky Mountains as a setting. It's beauti-
ful and dramatic. And | had to have a character from a
rugged. outdoorsy-type environment with a personality
that best fits a Coloradan.

As 10 a message for the residents of Denver, it's just
this: ‘Whatever happens. you can win.'

Q: What made you return to science fiction writing
after ail these years?

A: There are some activities that are simply so much
fun that one can't give,them up. Writing is that for me. I
love every opportunity to write.

Many voung writers are told to write in order to learn
how to write. That is good advice. I used to find any
excuse 10 wrile because 1 loved to do it. If 1 didn’t have a
typewriter, 1 wrote in longhand.

So when my 50th anniversary as a professional writer
came around. | decided to celebrate it by doing it. It was
like a present 10 myself. 50 to speak.

1 chose science fiction because there is great versatility
in this genre. (A writer must pick his medium as carefully
as a panter must pick his brush and colors.) Besides.
science fiction i1s no longer the stepchild of literature.
“Star Wars~ created an entirely new following and now
“E.T ~ has proven that the genre has much wider appeal
than was ever imagined.

Plus. iook at the best-seller lists and you will see the
pattern repeating Science fiction and space travel is
dominant

“Battleficld Earth” is science fiction but it is also
adventure It 1s a statement about the human condition
and the human spirit. That story could not have been told
in any other genre

1 might add that James Michener's “Space” is a novel
that would have been calied “science fiction™ just a few
years ago

Q: You have devoted the last 30 years of your life to the
development of Dianetics and Scientology. Does this book
signify a new direction for you?

30 yea

By SUE LINDSAY
News Saft

L. Ron Hubbard is one of the most controversial recluses
of the 20th century.

A prolific science fiction writer in the 1930s and 1940s,
he published his theory of human behavior, called
Dianetics, in 1950, in which he attacked traditional
medicine and psychiatric care, triggering harsh criticism
and investigation of Dianetics by organized medicine.

Later, his development of Scientology and the formation
of the Church of Scientology led to a series of confronta-
tions with the federal government.

The main agencies battling with the church were the
Federal Bureau of Investigation, the Internal Revenue Ser-
vice, which challenged the church's tax-exempt status, and
the Food and Drug Administration, prompted by the
American Medical Association, which challenged the
church’s use of an electronic device called an E-meter in
counseling sessions.

Thirty years later, the controversy continues, with
allegations that Hubbard is dead.

Until his recent interview with the News, Hubbard, 71,
hadn’t communicated with reporters in 15 years and has

0

A: The development of Dianetics and Scientology was
something that simply had to be done. I had been working
on the basic ideas long before the first book appeared in
1950. Then, that book was not even a change of direction
as much as it was simply making my actual direction and
interests known.

The fiction that 1 wrote served as a means to generate
the income 30 that I would be free to travel and research
and write some more. L

The future is more writing. I have another book already
in the wings and I am writing some more music to expand
the concept that was started with the album I just finished
— “Space Jazz." It is the sound track for the book
“Battlefieid Earth.”

When you say “sound track.” people think of the sound
track of a movie. The concept has not been associated

with a book. So what was done with “Space Jazz" was
introduce a new concept — book sound tracks.

The idea is really no different than for a movie. The
music reflects scenes or characters. The difference is that

L. Ron Hubbard as a youthful avia-
tor in Washington about 1931. He
was a barnstormer.

been invisible to all but his closest associates for the past
decade. Even his wife said she hasn't seen him since 1980.

Who is this man? )

Hubbard was born March 13, 1811, in Tilden, Neb. His
father was in the Navy, and Hubbard was raised on his
grandfather's ranch in Montana.

Hubbard attended high schools in Washington state in-
terspersed with travel to the Far East with his father, an
officer stationed on Guam. Hubbard has said that these
travels sparked his interest in Eastern religion, and the
phﬂosopthcienwlogy incorporates some of these ideas,
drawing heavily from Buddhism. .

Scientologists believe that the being is immortal and has
lived many lives. They believe that people’s probiems in
life are caused by ** ** — memories of physical and
emotional pain and trauma that can easily be triggered,
causing the incidents to replay. This in turn, could result
in inappropriate or irrational behavior and is the root of
unhappiness, anxiety, depression and a host of other
maladies. The goal of Dianetic counseling is ridding the
person of his engrams.

Hubbard attended George Washington University in

the songs were written to stand on their own. This 1s
usually done only with the music for the opening credits of
a movie because the rest of the time you are watching and
not really listening. So the music is secondary.

With the sound track for a book. you get to hear the
music for the first time and let each song be a song. If you
have read the book, it enhances the song. But it is not
really necessary.

Also, we moved from depending on standard instru-
ments to using a computer which can take any natural
sound and play it as rhythm or melody The sound is
transferred to a keyboard and you can simply play any
sound you record. You can also invert it. blend it into
other sounds and mix it any way you want

It creates an entirely new range of music and thus it
will create new musicians, for it takes a real musician to
master a computer musical instrument.

Q: What, really, was that period now described as “the
golden age of science fiction”

A: There have been articles and books on the subject
and you will get many different answers.

Those of us who were there writing during that period
have a unique viewpoint because we were there. “Golden
age” was a later characterization. At the time, it meant
simply an explosion of interest and opportunities.

What is happening today is quite similar and it is
happening not only with movies but with books. Look at
the best-seller lists.

Q: How has science fiction changed since you were
active is the field 50 years ago” What major changes
have you seen in science fiction as it has evolved, particu-
larly contrasting the science fiction of the '50s with the
science fiction of the '80s?

A: Science fiction has waxed between technology and
people. Stories have been either about the latest gimmick
or about people.

In 1938, 1 was asked by the top brass of Street and
Smith Publishing Company to write science fiction stories
for their new magazine, Astounding Science Fiction. In
those days a request from Street and Smith was not o be
taken lightly. Nevertheless, I complained that 1 wrote
about people, not machines — which was the vogue. The)
said that was just what they wanted and to go ahead | did

Until then, SF was virtually nothing but hyper-spacc
drives and time machines and various mechanical gim-
micks. The human element was secondary. For me, the
human element and human potential was always primary

People are simply more fun than machines.

Look at the biggest box office smash in history —
“ET." It is about peoplc — and I include E.T. in that
category. The technology is not only secondary but a
threat — the looming technology that comes in to capture

ﬁclt.think that is perhaps the greatest shift in science
ion.
In “Battlefield Earth,” there is an advanced technology
but it is the technology of the aliens who have conquered
Earth and virtually wiped out humanity. Pitted against
this is the Human Spirit.

1 don’t think I would be giving anything away to say that
the Human Spirit prevails.

Q: Have you stayed in touck with your fellow science
fiction writers or the era?

A: Those of us from that era have a peculiar anc
particular bond that goes beyond anything any of us may

rs later, the reclusive founder of

Washington, D.C., for two years beginning in 1930 but didn't
receive a degree.

He published his first article, *Tailwind Willies,” in the
Sportsman Pilot magazine in 1932, based on his experience
as a pilot of small planes and gliders. This began Hub-
bard’s long, prolific career as an adventure and science
fiction writer of more than 100 novels and 138 short stories
between 1932 and 1950, using a number of pen names, such
as Rene Lafayette and Winchester Remington Colt.

In 1948 he wrote the thesis that became Dianetics, which
was first published in the Journal of the Explorer’s Club
and then in Astounding Science Fiction Magazine. The book
“Dianetics, the Modern Science of Mental Health™ was
published in 1950, the same year that Hubbard establish-
ed the Dianetic Research Foundation.

The Church of Scientology was established in 1854, anc
Hubbard moved the center of the church to Saint Hill
Manor in Sussex, England, five years later.

Investigations into church practices were jaunched firs!
in England and then in Australia, where another strong
enclave of Scientologists was located. Australia banned the
practice of Scientology for several years, and Englanc
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:o. It is a delight for me to keep in touch with my old

riends.

1, Q: How do you assess the current public view of science

fiction as contrasted with the '50s? The *60s and the "70s?
A: With the advance of technology (such as the comput-

er), science fiction is not all that much fiction. And it is

certainly no longer a fad. :

One may not be too wrong saying that today science

fiction is actually the most popular genre going.
°e}ti.sceruinlylml':m'opul.lrtlmnithlseverl:een
ore.

Q: What direction do you see scieace fiction goiag mow?
l':mwﬂmﬂepblﬂhttkswwn"m

ars”?

A: You must remember that science fiction is simply a
method or a means of telling the story. Regardless of the

nre (science fiction, western, spy, romance), you will

ind that people like a story that is both real and has a
. It has to say something or achieve something.

There is always an element that promotes your value-
less or no-hope society, but compare their success with
stories like “Star Wars” or “E.T.”

The movie "E.T."” was certainly not an “epic” in the
sense of scope or size. But it was meaningful.

Science fiction points a direction because it does advo-
cate a future. It is about Man and his Future.

When tbe machine was king in the 19th century, man
bad hope but he also had fears — and rightfully so. He
boped that the machine would bring about improvements
but at the same time be feared the result.

Thus what we face today with innovations like the
computer and the laser are the same classical problems:
Will man be able to control his creations?

In “Battlefield Earth” 1 present a situation where
mankind has almost been wiped from the face of the
Earth by advanced technology and is now imprisoned not
so0 much by the aliens who dominate the planet but by
superstition. Man has dwindled to the point where the few
surviving tribes — biding like frightened animals — have
actually forgotien about the aliens and have taken to
superstition instead.

us they were first trapped by their own ideas.

When the bero, Jonnie Goodboy Tyler, decides to leave
the mountain sanctuary of his dying tribe, be is first of all
breaking free of superstition.

Again, look at the story in “E.T.”

It is also a story of superstition and fear and how it is
overcome — by children.

Q: What role did science fiction writers and their
readers have in the development of space technology and
travel — and public acceptance of it and its fusding — i
the 1950s and 1960s” What role does it play today in
fsture commitment to space exploration, colomization,
exploitation?

A: If you will go back through those old, gaudy pulp
magazines that were being ridiculed and confiscated by
irate teachers, you will find a lot of articles on space
technology scattered amongst the fiction. That was be-
cause there was no other outlet for such vision.

Some who wrote for the pulps were called “just science
fiction writers.” But history has proven that they were the
ooes who brought about the future — not the naysayers.

We knew then that Man would travel to the stars and
we know it still.

There are still those who cannot create a vision for the

Scientology kéeps

refused to let foreigners into the country to pursue Scien-
tology training for several years, lifting the ban in 1980.

As controversy over the church mounted, Hubbard
transferred the best and brightest of his group to a ship,
establishing the Sea Org (for organization) in 1967. The
elite fleet grew to seven ships and remained at sea until
1976 when it was permanently docked and its crew transfer-
red tga Scientology headquarters in Los Angeles and

In 1966, Hubbard resigned from active administration
of the church to devote time to research and writing about
Scientology. Hubbard has written more than 80 volumes
on the subject and continues to write regular bulletins of
policy, administration and messages to Scientologists.

In 1977, FB] agents conducted three simultaneous raids
on church offices in Los Angeles and Washington, break-
ing down doors with sledgehammers to seize 25,000 church
documents, including records of church members' private
counseling sessions.

Frustrated with its failure to obtain government infor-
mation about the church by legal means, the church had
planted its own agents within government agencies to ob-

future and they, as before, still click their tongues to make
a living and they will, again, be forgotten simply because
they cannot create — they can only criticize.

Q: Why do you think the science fiction magazines that
flourished in the '50s have declined in popularity, while
paperback books have boomed? :

A: 1 can't say that they did. If they did, it was only a
change of format.

Q: How would you assess the broader audience science
fiction has today? Years ago, science fiction was consid-
ered as something for childrea which was sot “serious”
literature. Its popularity today knows so age bosndaries.
Is this indicative of an escapist attitude by readers? Or a
ook to the future and what we could be?

A: The future is the only frontier without limit and the
frontier that we will all enter and cross no matter what
we do.

Science fiction is and always has been the literature

about the frontier.
Science fiction appeals to every age group because it is

Hubbard as a writer in New York
City, about 1935. He's celebrating
50 years in the profession.

tr:l: information about the church contained in government

Eleven church members, including Hubbard's wife,
Mary Sue, who was controlier of the church, stood trial in
1979 and 1980 on charges of stealing government documents
and were found guilty. Most of them, including Mary Sue,
are serving prison terms of four or five years.
Organization of the church has been revamped, and a
number of church leaders have been replaced in the years
since the trials. Recently, several factions within the
church have battied for control of the organization.

Hubbard, who has not been involved in day-to-day opera-
tion of the church for years, hadn’t commented publicly
on the turmoil within the church until his interview with
the News.

In the interview, Hubbard said, I learned about it like
everyone else — after the fact — and could only shake my
head in dismay.”

In recent years, Hubbard's activities have been unknown
to all but a few close associates.

After devoting the past 30 years of his life to Dianetics
and Scientology, be returned to writing science fiction with

about the future and the human potential.

Q: One of the reviews of your aew book referred to a
sew audience of science fiction fans discovering the old
master. Whom do you bope to reach with your latest
work?

A: 1 wrote “Battlefield Earth” for those who enjoy
adventure, the will to survive and the basic spirit of the
individual against impossibie odds.

Q@ How do you draw from your past track in creating
character and plot? Is this the place from which science
fiction comes in general, whether the writers know it or
»ot?

A: Experience helps any writer or anyone who wants to

te.

I traveled through the Far East and sailed the high seas
and did a few Joops in some bi-winged planes and gliders
in my day and drew upon these for stories. I also did a lot
of research for other stories.

But what is more important is the ability to see what is
in front of you. Plus you have to havc the ability to
assume the viewpoint of your reader

For example, in “Battlefield Earth.” the reader looks
through the eyes of the hero and through the eves of the
alien. This is done by describing how each person would
describe the scene and objects. It gives the reader a

' feeling of what it would be like to assume that viewpoint.

The reader at first does not recognize the object either but
should be able to do so as the description continues But. in
the process, the reader can experience the same mystery
as the character in the story.

That is the ability to see what is in front of you and the
ability to assume another viewpoint.

It is a good exercise for writers.

So experience is helpful but you need much more.

Q: Imaginative bits of engineering included in the long-
ago science fiction novels and stories are now a reality. Is
the science fiction of today the technology of tomorrow?
Are today's science fiction writers looking as far abead of
the present as they did in the past in terms of innovative
gadgetry and technology?

A: During that period that we now call “the golden
age.” there was a tremendous intimacy between writers
and the rocket boys. Quite often, we couldn't tell who was
who because those who worked in labs would write stories
and writers went and worked in labs.

On more than one occasion you would hear about a
writer who was kicking around a plot with a scientist only
to find a few weeks later that his story is being considered
seriously and some mathematician is trying to work it out.

So more often than we will ever know, the innovations
and ideas were sparked by this symbiotic relationship

Part of the reason was that both groups were visionar-
jes and both were outcasts. Today. science fiction is
topping the best-seller lists and the box office and the
space program is fact.

Now that writers and musicians can play with comput-
ers it is hard to imagine what new areas they will be able
to open.

Q: Are there any pew science fiction plots left?

A: As long as there are writers, there will be plots. And
as long as there are people who enjoy a great story. there
will be writers.

Q: What does science fiction writing do for L. Ron
Rubbard personsaily?
See HUBBARD, next page

controversy swirling

the publication of “‘Battlefield Earth" last October to mark
the 50th anniversary of the so-called “‘golden age of science
fiction.” “‘Battlefield Earth” is on Time magazine’s best-
seller list. oh lA Colorad

A mammoth novel of us pages set in Colorado in
the year 3,000, ‘‘Butt.leﬁ:l,:l)—glartgﬂ tells the story of hero
Jonnie Goodboy Tyler, who unites remaining tribes of
humans in a struggie to regain control of Earth, which has
been overtaken by aliens called Psychlos.

Since then, Hubbard has completed the rough draft of
2 10-part novel called “‘Mission Earth,” which is tentatively
set for publication in 1984. Hubbard worked with jazz musi-
cians Stanley Clarke and Chick Corea, who also are Scien-
tologists, to release an album of computer music called
“Space Jazz,” which was designed to be a “‘sound track”
of “Battlefield Earth.”

Millions of copies of the various volumes of his fiction
have been so0ld, and 3 million copies of “‘Dianetics” have
been sold since it was published in 1950. The church says
about 23 million volumes of Hubbard's non-fiction has been
sold, much of it to church members who are encouraged
to amass complete libraries of Hubbard's works.
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A: 1 can answer that better if you don't restrict it to just
one genre.

Writing offers creation, expression and the ultimate
ability to communicate, whether you write poetry or a
novel.

Science fiction is just one means or method of doing

t

With writing, you must take an idea and turn it into
little black marks on a sheet of white paper so that
someone will look at it and lift those little black marks off
the page and form the idea of the author.

In short, it beils down to communication.

Q: How would L. Ron Hubbard describe himself as a
writer?

A: 1 don’t know if I can take it any further than that.

- I've always had the ability to put an idea down on the
page. I don't really outline. [ just write.

T think if 1 wanted to be characterized in a certain way
as a writer, I would ask that it be that 1 am a writer who
loves to write.

That is not as axiomatic as it may sound. There are a lof
of writers who don't like to write and some who even hate
it but are still called “‘writers” because they make a living
at it ~ the 9 to 5 type, so to speak.

But it has never been that way with me. I don’t watch
the clock when I write. In fact, I've gone days without
sleep just because I was enjoying myself so much I just
plain forgot. ’ .

-How could ene forget to sleep?

Well, just imagine doing something that is more excit-

ing than anything you have ever done and see if you worry

or think about a “coffee break” or what time it is.

That's what I mean by my being a writer who loves to
write. . :

There's really no other way to say it.

Q: What did you first want to achieve as a writer? Why
did you stop writing science fiction? What was the first
thing you wrote?

A: I was writing for years before I sold my first story
and turned professional. The first story wasn't fiction,
either. It was about my aerial experiences in the East and
Midwest.

1 was going to school in Washington, D.C., and had a
chance to do some barnstorming. Well, which would you
rather do? Besides, there was a short break in the studies.
So [ took off.

Then 1 went into gliders and some stunt flying and
found that a magazine wanted to print a story.

That's when I turned professional.

1 mention this because 1 was already a writer. I just
wasn't making a living at it, When I found that I could,
that I could be paid to do what I loved to do most, I turned
professional. .

It allowed me more time to write, research and travel.

My writing was interrupted only once — during the
Second World War when even letters home were a prob-
lem. But that experience taught me much about people.
When I came out of the war, I tossed off a few stories but
the die had been cast as certainly as when I had turned
pro. I was working on other ideas then, from what I had
seen and learned.

T believe the first article I sold was “Tailwind Willies”
for the Sportsman Pilot. .

The first thing I wrote can't be distinguished because 1
was writing from the time I could write. It would be like
asking a runner when it was he started to run.

Q: Was there a time as a child when you realized you
were different, more perceptive, having a different view
of the world?

A: If you think about it, this happens to practically
every person early in their life.

There was probably a moment or a period of time when
you looked around and realized you were an individual.

Then what happened?

You asserted it and were slapped down for it and were
told to conform and agree and the individuality began to
sink until it disappeared.

A child is an incredible being because he has not been
enturbulated or upset by the world around him. And so a
child will search and inquire. But, most of all, he can play.

When 1 realized that I was an individual and had my
own viewpoint, I realized what many others realize about
themselves. The difference, perhaps, was that I did not
give it up.

Q: How do you work? Do you dictate or pound your
fiction out on your old typewriter? Do you keep any set
schedule when doing a book? Do you work from detailed
character sketebes and plot outlines or do you wing it?
Have your working methods changed over the years?

A: My goodness, but that covers a lot!

What I write determines how I do it. Sometimes I type,
sometimes I write longhand and sometimes I dictate.

“Battlefield Earth”” was typed on a manual. The length
was about 3,000 pages.

Each day before 1 went to bed I would sketch out the
plot that [ would cover the next day. Plus I would list out
anything else that 1 wanted to accomplish,

I do set and follow a schedule when 1 want to get
certain things done in a day — like exercise, if only a
walk,

So 1 generally lay out what I want to accomplish for the
day, the week, the month and then I do it. I would say this
is perhaps my primary development since those early
days in getting organized. It has allowed me to get more
accomplished to lay out a schedule and then do it.

Q: Do you think a writer should write to entertain his
readers or use his writing to convey a hidden significance
or social commentary?

A: It depends on whether he is writing fiction or a
political speech. On the other hand, it is hard to tell the
difference between the two.

Q: What is your favorite work of fiction by any writer?
What is your favorite work of your own?

A: T would hate to choose a favorite work of fiction of

L. Ron Hubbard in the Navy in
1944. “Security” regulations prohib-
ited his writing, he said.

anyone — including myself. .

You didn’t ask about non-fiction so I'll offer that I've
always enjoyed Bolitho’s “Twelve Against The Gods.” Ris
introduction is especially good.

Q: What are you working on now? What will your next
book be?

A: My next book is actually a bit of tongue-in-cheek
humor or satire. I leave it to the reader to describe it.

With it will be more music. I like the combination.

I've also been working on a screenplay but it is a bit
premature to discuss that one right now.

I've also been doing some photography with some new
equipment I got for Christmas.

Q: Old Doc Methusela is a perfect setup for a sequel. Is
this a possibility?

A: I really hadn't thought of it before and don’t know
what the Doc would say to being dusted off. I know his
four-armed sidekick Hippocrates wouldn’t mind if the Doc
didn’t mind.

So thanks for the suggestion.

I'll make a cuff-note of it. :

Q: You have been described as a hack writer or a pul
writer. Please comment.

A: I've actually never been so described. In fact, I can't
remember anybody using the words. I was called an
“adventure writer” or a “detective writer” or “you-name-
it,” depending on which editor was featuring my cover story
that week. It was not until just before the war that I

was also being called a “'science fiction” writer.

Q: Prolific writers like yourself and Isaac Asimov are
sometimes criticized for being “too prolific.” Please com-
ment.

A: This is true for many writers. They can simply
produce more than the market can bear.

That was one of the advantages of having pen names. 1
had so many pen names I forgot them. They were used to
get around editors who wanted “new names.” So you
would make up a new name and send him your story and

he would buy it — quite often not even knowing it was one

of his own boys. -

1 remember once how an editor met me in his office and
waved a manuscript in my face exclaiming how he had
found a “new name” and how this *‘new hame” was better
than me. : .

That’s right. It was one of my manuscripts sent in under
a pen name.

1 didn’t have the heart to tell him.

The problem still faces the successful writer. And many .

writers still solve it in the same way. .

Q: What do you think about writers who take years to
write a single book?

A: I really don’t think many do. They might research
something for years, but I can’t figure out how somebody
could keep a plot in his head that long.

Some people try to equate quality with siowness. If an
athlete did that he would lose every game.

Q: What advice do you have for budding writers?

A: Write-and write and write and write. And then when
you finish, write some more.

It may not be original advice, but it is stil} quite true.
You learn to write by writing.

Don't try to learn how to write in order to write. I've
seen a lot of great writers killed off when they decided
they wanted to learn how to write.

Just take an idea and go with it. You may find a story
that pulls you along. The story takes off on its own. It
sounds silly but it happens. You have, this character
walking down the street and you are all ready for him to
get into a taxi but he walks right on and turns into a movie
theatre. Whoa! What is this? Well, follow him and see what
happens.

The main thing is to write and learn the business of
writing — that tough market you have to live with.

Q: What were your impressions of Hollywood as a
screenwriter? How did that phase of your career come
about? Are there plans to make a movie of “Battlefield
Earth"?

A: Any writer loves glamour-town. I used to sit in my
penthouse on Sunset Boulevard and write stories for New
York and then go to my office in the studio and have my
secretary tell everybody 1 was in conference while 1
caught up on my sleep because they couldn't believe
anybody could write 136 scenes a day and the Screen
Writers Guild would have killed me. Their quota was
eight. I commuted between New York and Hollywood
with large amounts of time off for the wide open spaces.
But I loved Hollywood — still do. Who doesn't?

I've recently written three screenplays and some inter-
est has also been expressed in “Battlefield Earth” so I
suppose I'll be right back in Hollywood one of these days
and probably on location in the Denver area for “Battle-
field Earth” when they film it.

Q: How long did it take to write “Battlefield Earth”?
Where did you come up with the basic plot?

A: It was one of those plots that I had kept around for
awhile and had never bothered to put down on paper. So I
decided to use it for my Golden Anniversary novel.

It took me a few months to write it.

Q: What is the message you hoped to convey in “Battle-
field Earth”?

A: That man can survive. That is the story.

You see, we have prepared for war with virtually
everyone on this planet; but we’ve never prepared for war
with aliens.

So I took this idea and wrote a story of mankind regain-
ing its pride and its integrity after a thousand years of alien
domination,

We think nothing of going into an area and taking out
minerals at the expense of the plant and animal life. So
what would it be like if an advanced race of aliens viewed
the entire planet of Earth in the same way?

Now the prospect of something
ing has always been laughed off as “fiction.” But so has
everything else SF writers took up — television, the atomic
bomb, space travel — you name it.

An analogy might be if someone had tried to warn the
American Indians that this white race would come in with
sticks that blew fire and that could wipe out the great buf-
falo herds. The Indians would have laughed at him.

Am [ saying an alien invasion is possible?

I am saying that the reader should decide.

See HUBBARD, page 52
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1 just wrote the story.

, Regardless, it is the story of how mankind could sur-
vive, and why.

Q: The povel projects the idea of a possible future in
which mankind bas been virtsally destroyed. Were you
trying to tell your readers something abost the future or
were you simply wsing this as a vehicle for writing an
estertaining book?

A: That is for the reader to decide.

The main point is that there is something about the
human spirit that, when tapped, is greater than any
technology or adversity. It is just more evident on an
interstellar scale.

. Q: Where did the idea of having a sound track for the
book come from? Who is collaborating ob this project?

A: I got the idea in order to launch computer music with
real artists.

T have lots of friends in the music industry and they
thought it would be a great idea, 30 I wrote the songs and
music and they put them on & computer.

You know, of course, that the album “Space Jazz” on
the Applause Records label is now in the stores. it fea-
tures Nicky Hopkins, Stanley Clarke, Chick Corea, Gayle
Moran and the Golden Era Musicians. They tell me it's
getting rave reviews and the first music store reports are
that it is selling very well.

Q: Sound tracks of movies seem to become popular
because fans associate certain music with the action and
actors they saw op the screea. Do you think the comcept of
baving a sound track for a book before a movie is
released will be successful?

A: ] think you are quite right in why most sound tracks
are popular. .

Go listen to a musical sound track of a movie you bave
not seen and see what you think of it. Chances are it won't
make any sense at all. The reason is that the music is
seldom written to stand on its own. (The musical play is
sometimes the opposite — the action is scripted around
the music.)

I wanted to create some music that could be enjoyed
without having read the book, yet which reflects action or
moods or characters in the book.

I believe it will catch on for other books in the future.

Right now there are radio ads for books that sound as if

they are ads for a movie — complete with music.

But why should the music be wasted on just an ad?

I think there wili come a time when we will have a best-
selling theme from a book just as we have them for
movies.

It gives a new market for the music industry and for
musicians

Meanwhile, I'll be going ahead with more. The music
for the next book is being worked on right now.

Q: Do you think computer music is a general future
trend for masic?

A: Yes, definitely, but it is not what many people think
of when they think of “computer music.” It is not a series
of beeps and hums.

It is going to create new musical scales and sounds
while giving us everyday sounds as music. A musician can
now do with sound what the photographer has been able to
achieve with sight.

It will also create new musicians and new art.

Q: Do you think conventiond] instrumeunts like the gui-
tar, saxopbone and piano will become things of the past?
Will they be viewed in the futare as the lute and barpsi-
chord are today?

A: It isn’t the instrument, it’s the artist. Anybody who
can play standard instruments can also play computers.
The point is not the instrument — it's the artist. Give him
new sound, and he can make new vibes.

The computer is less limited than standard instruments
and you'll probably see the same guys on the same stages
in a few years playing computers.

They picked up electric guitars, didn't they? And now
listen to any rock group and you hear all sorts of weird
wah-wahs and strange sounds. And if they can make them
better with computers, they will. )

Q: Do you think books will become a relic of the past?
Will writers?

A: Books, too, will change. You will be able to carry
your own pocket computer library. Later, the computer
will be able to “talk™ to you and “read” to you.

Writers will have to keep up with these changes, for
there will always be writers as there will always be
artists and musicians.

Q: How did your involvement in Scientology and Diane-
tics and the public controversy over it affect L. Roe
Hubbard as » writer?

A: The only thing that ever affected me as a writer was
the U.S. Navy when their *'security” regulations prohibited
writing. I was quiet for about two years before I couldn’t
take it any more and went and took it out on a typewriter
and, wearing a Stetson hat in the middle of a

battle theatre, wrote a costume historical novel of 60,000
words which has never seen the light of day. Its title was
“Stormalong” and the only thing ever salvaged from it
was the character by that name in “Battlefield Earth.”

Was it rejected” No, I sold 93.4% of everything I ever
wrote — first draft, first submission, check by return mail
and often Western Union messenger.

But what about the novel? Well, if fish can read, they
probably have enjoyed it.

Q: Part of your legend is the story of a speech you
allegedly gave to a busch of scieace fiction writers where
you supposedly told them if they really wanted to make
money they shoaid start a religion. What's the tree story
surrousding this frequently spun tale?

A: 'm afraid you've gotten me confused with another
writer — George Orwell, author of “1984,” “Animal
Farm.” It was be that made that remark in 1938.

I've got a reverse one for you. The other day I beard
whole passages from Scientology materials being attribut-
ed to Buddha!

L. Ron Hubbard in 1974. His newest
book, “Battlefield Earth,” has Den-
ver as a main setting.

L]

Q: Scientology bas been described as the scieace fiction
religion. What do you thisk about that?

A: T've never heard it said that it was a science fiction
religion but if anybody called it so, what is more interest-
ing than the future of people!

Q: What role did your background as s sciesce fiction
wri?r play in the development of Dianetics and Scientol-
ogy?

A: As before, 1 would prefer to turn that back into

“writer” rather than restricting it to one genre.

Asking what role my background in one field has to do
with what a rs as a disrelated field reminds me of the
plight of an old friend of mine — Bucky Fuller. Today, the
man is recognized as a genius. But it was only a few years
ago that his critics tried to assert he had absolutely no
credentials for what he was doing and claiming.

They were right. He had none. Bucky was probably the
most unqualified person you could find and that is exactly
why he succeeded — he didn’t listen.

Today his creations stand as his monuments while the
man continues to work. Meanwhile, his critics who lived
on his name are relegated to obscurity.

Every person should be a Buckminister Fuller and
disregard those who claim you need a certificate to be
creative.

Had 1 listened to “‘Authority,” I would never have writ-
ten or traveled or done anything.

Now don't get me wrong. 1 am not talking about anar-

chy. I am talking about the worship of Authority. Author-
ity exists where reason fails.

Q: What was your reaction when you first beard what
some of the Scientology organizations were sp to which
led to the coart cases” When did you find ow1? What did
you do?

A: I learned about it like everyone else — after the fact
— and could only shake my head in dismay.

Since 1 had not set foot in a church and since 1 had
resigned my positions in 1966 and turned the direction of
the organizations over to various boards and bodies, they
had to learn on their own how to handle the growth. It is
one thing to step into a fully established organization. It is
Quite another to step into one that is expanding by leaps
and bounds with membership and staff doubling and
trebling every time you look.

Scientology organizations have a unique ability — the
ability to correct themselves and change. This is actually

" & rare ability in organizations.

I was never involved in any of the incidents to which
you refer and even the government and courts recognized
the fact and actually my name has never come up in
conpection with it beyond a passing mention that I “found-
ed” the church. Whatever they did, if they did it, was in
violation of any policy I ever wrote while Executive
Director, years ago, and 1 think all those people have been
removed, as | understand that there is an entirely new
hierarchy in the church.

The continued popularity of Dianetics and Scientology
indicates that the changes effected these past years have
been wise and viable.

Q: When yos wrote Diapetics in 1950, did you ever have
the idea that your brainchild would evolve into what it has
today? Dianetics began as & do-it-yourself mental bealth
science which was touted as something you could do in
your own living room. Did you consider then the possibili-
ty of building it isto s highly organized petwork of
churches, missions and Dianetics centers?

A: The popularity of “Dianetics: The Modern Science of
Mental Health” has never stopped. It was a best seller in
1950 and 30 years later it is doing it still.

After the book was published. I was simply continuing
with plans long since made for an expedition to the
Dodecanese Islands in the Mediterranean. A group formed
a foundation and requested that ] belp it get started. And
it wasn't until 1967 that I was able to go on that expedi-
tion.

A thing most people don't know is that it was Scientolo-
gists who elected that it be a church and so it became. 1
actually never founded it, although they call me the
Founder because I founded the subject, not the organiza-
tions. Because 1 like to belp people, I belped them all |
could, up until 1966, when | resigned. I stil) research in
this field and still write books about it. I still get mail bags
full of letters every week. They are actually doing great
and [ wish them well.

Q: Why have yos sot set foot in a church since the mid-
‘$0s” Why don't you appear at Scientology congresses or
events?

A: When 1 stepped down from my position and turned
the direction of the church over to others in 1966, 1
decided that the best way to help effect this change was to
also step back and research and write. Plus, I wanted to
find time for some other activities.

You see, the viability of any idea is not if its creator or
originator can make it work but if he or she can get others
to make it work. The fact that Dianetics and Scientology
have continued to prosper is proof of their viability.

Q: Where are yos living or spending most of your time
sow? What do yoe think of the reputation you have
garsered for being as reclusive as Howard Hughes?

A: Do 1 have that reputation” I don't think 50.

I used to get hit for being too gregarious. I wish people
would make up their minds.

Q: Your works in Scientology and Dianetics make fre-
quent reference to the effects of radiation on the body
and the dangers of nuclear war. As you know, there pow is
a resurgence of opposition to suclear arms which differs
from past public demonstrations in that a larger nsmber
of physicians, scientists and other public figures have
joined the public outcry. It's mot just a bunch of hippie
protesiers apy more. Are you encouraged by this? What
40 you predict?

A: 1 was concerned about the development of nuclear
weapons as s00n as they were announced because Man has
never demonstrated the sanity to warrant confidence.

When the weapon was a club or spear, the effect was only
in the vicinity of the warrior.

When gunpowder was introduced, the sphere of effect
widened with greater space.

With nuclear weapons, the effect is not simply one of
greater space. The effect extends in time — radiation pass-
ed on to generations yet unborn.

See HUBBARD, page 58
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Efforts to limit or cut back on such weapons are always
applauded but the problem is more basic than that.

The problem is that Man does not understand the basis
of war or even how to handle insanity.

We have made it this far.

1 hope we will make it all the way.

Q: How wouid you describe yourself as s man? How
would you describe the accomplishments of your life”
What do you cousider the greatest accomplishment of
yosr life? What would you like to be remembered for?

A: 1 think one of the most vital measurements of a
person’s life is the number of friends he or she has. And
when you count them up, don't forget to count yourself.

There are famous people we all admire for their discov-
ery or creation or invention or achievement. But when we
look into their lives we find they were usually lonely and
had few friends.

Thus we admire their achievement but not their life.

A person with many friends has achieved a great deal.

My own life has been rich with friends in many, many
lands. From the old Blackfoot Indian who told me stories
in Montana when 1 was but a lad to the men I trained in
the Second World War to those 1 worked with on the
"?pace Jazz” music album, these are the weaith of my
life. .

Making a friend is'an incredible contribution to not only
yourself and your friend bul to the entire world. Never
sell it short,

A man is as rich as be has friends.

1 wouldn't try to single out any event in my life as my
~great accomplishment.” | know what has been satisfying
and gratifying.

Accomplishment is measured by the achievement of
one's intention and achievement gives the individual a
feeling of personal worth and value.

Get a person to believe they have worth and you will
see them come alive because most people today have
become convinced that their lives are worthless or with-
out purpose. Give a person purpose and worth and you
give them life and future.

1 learned this early when 1 was traveling through the
Far East. Here 1 was in the land of Great Wisdom, or so |
had been told by the “experts” in school. But when 1
looked for myself, I saw more than total poverty. I saw
lack of individual worth and value. Life was worse than
cheap. It was valueless and it showed.

So 1 began to search and read even more.

In 1938, 1 found that life had one common purpose — 10
survive. No matter what life was doing, it was seeking to
survive.

1 applied this to buman behavior and discovered that
crazy or sane, rich or poor. cultured or primitive, every-
thing that a person did was from a desire to survive.

My next problem was why it was that people undertook
anti-survival actions: The resolution of that problen: gave
the book “Dianetics: The Modern Science of Mentai
Health.”

From that point, the resolution of other problems and
paradoxes continued.

1f you begin with the view that Man is nothing but 2
hunk of mud or meat, you end with complexities and
failures. But if you begin with the view that Man is a being
with purpose and worth and that there is such a thing as
an individual seeking to survive and enhance the survival
of others, you have a chance.

Even then, what was missing was why things went
wrong with people.

The other thing 1 found was that only the individuals
can correct it. It can't be done with drugs or surgery when
you are addressing the individual spirit.

I suppose what 1 did was invert or overturn a lot of
“expert” ideas. For example, people are walking around
Inoking for answers. They dog't realize they have plenty
of answers. They just haven't gotten the right question.

If this seems terribly simple, you are right.
Man thrives on complexity and thinks that if be can

only add one more piece of complexity he will have it all
solved.

That is a trap. :

He has been going in the wrong direction and the proof
of it is the state of society — from the predominance of
drugs to his arsenal of atomic weapons. He never knew the
source of aberration.

Man was thrown into this game called “life"’ and never
mmenus.mwwmamndywwdayhme

When you understand the source of aberration, when you
understand the game, when you can regain your worth and
Ewe. you have gained more than the world, you

ve gained the stars and beyond.

L. Ron Hubbard breaks silence
to release 3 handwrih‘en letters

L. Ron Hubbard broke his silence with the public last
week to release three handwritten letters, one of which
was sent to reporter Sue Lindsay of the Rocky Mountain
News.

The other two were written to California courts,
which are dealing with various legal matters concerning
Hubbard.

The letter to Lindsay accompanied answers to a list of
questions submitted during earlier attempts to arrange
a person-to-person interview with Hubbard.

Lindsay's efforts to interview Hubbard began when
she wrote a five-part series on Scientology that was
published by the News in 1980.

Finally, last September, associates of Hubbard told

Lindsay that he might consent to a written interview .

limited to discussion of his career as & writer in con-
junction with the publication of his latest science fiction
novel, “Battlefield Earth.”

Rumors Hubbard had died surfaced in November, and
nothing further was heard until the Feb. 3 letter. Cur-
rently, Hubbard continues to refuse to be interviewed in
person. His whereabouts is unknown.

Hubbard, 71, gave his last interview to the Eeu in
1968 for a story that appeared in the Saturday Evening
Post. He stopped talking to reporters after that, claim-
ing that the press distorted his comments and conspired
to .Faint an unrealistic image of Scientology.

0 dispel concerns about the authenticity of Hub-
bard's answers to the News' questions and his existence,
Hubbard's Los Angeles attorneys had a national foren-
sics expert formulate a special ink Feb. 2 that was sent
in a to Hubbard, who then wrote the three docu-
ments the following day.

The expert, forensic chemist Richard L. Brunelle of
the Bureau of Alcohol, Tobacco and Firearms, said in a
sworn affidavit that he tested the letters and deter-
mined that they were written in the same unique dark
blue ballpoint ink he personally formulated.

Hubbard's letter to Lindsay said, “Here are my an-
swers (0 your 54 areas of questioning. It is always a
pleasure to discuss my first love — writing. You may
rest assured that you have an exclusive. And to alleviate
any concern others may have, | am giving you this in my
own hand. Sincerely, L. Ron Hubbard. P.S. Say bello to
Pike's Peak from an original Rocky Mountain boy'”

Forensic document expert Howard C. Doulder said in
a sworn affidavit that the handwriting and fingerprints
on the letters belonged to Hubbard. Ider, who is in
private practice in Los Angeles, formerly worked for
the US. Department of Treasury and the Milwaukee
Police Department. :

Howard Rile, documents verification expert with the
Colorado Bureau of Investigation, said he knows of both
men and that Brunelle is one of the foremost document
experts in the country.

Brunelle and Doulder are not members of the Church
of Scientology.

The question of whether Hubbard was dead or alive
arose last November when Hubbard's estranged son,
Ronald DeWolf, 48, filed a petition in a California court
asking that his father be declared dead or mentally
incompetent. :

DeWolf, long at odds with his father and the church,
asked the court to turn over control of Hubbard's assets
to him. DeWolf claimed that a group within the church
was atiempting to take over his father's estate.

Last Monday, Hubbard sent a letter to the California
court asking that DeWolf's suit be dismissed, stating, “'1

am alive and well and working at my own trade.”

In the letter, Hubbard said he was divorced from
practically
have not seen him at all during his entire lifetime,” Hub-
bard wrote. “In fact, that last time 1 saw him was, 1
believe, in 1959 in Washington, D.C. He would not be in a
position to know about me or the church or my activities

DeWolf's mother and barely knew his son. *1

or any related matters.”

Allegations that Hubbard had died, were fueled by
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Photo of letter written by L. Ron Hubbord to
Rocky Mountoin News reporter Sue Lindsay.

;:gzﬂs that Hubbard's wife, Mary Sue, last saw him in

The (Lnestion of his existence could be easily settled
by a publ.c appearance before the court. But his attor-
neys have contended that he is too busy writing a 10-
volume sequel to “Battlefield Earth” to appear in public
to settle the controversy.

Hubbard wrote to the court, “I am and always have
been a writer, and as a ‘writer, to do one’s job, one can’t
be involved in the constant moise and hurly-burly of
distracting things.”

Hubbard disputed that bis financial affairs and per-
sonal fortune were being mishandled by himself or the
church. “And there should be no concern on your part
about my health, which is good, my existence or any-
thin% of the sort because I simply have my work to do
imd would risk breaking contracts if I did not complete
‘-'I

The affidavits submitted to the court in attempts to
prove Hubbard's existence are viewed as heresay evi-
dence in court. Several judges told the News that docu-
ments by such experts would have to be considered
“very seriously” in this type of case.

But they said it would be extremely unlikely that a
judge would dismiss DeWolf's petition based merely on
documents in which his attorneys bave bad no chance to
cross-examine the experts who prepared them.

They said that it is possible to prove that one exists
without appearing in court. ““It isn't against the law to be
arecluse,” observed one. But without a court appearance
it is more difficult to prove one’s competency to manage
financial affairs in 8 te action like this.

The possibility exists that the entire matter is a ruse.

Although acknowledging that a clever ruse is always
possible, U.S. District Judge Fred M. Winner said: “*But
bell, it seems to me you have a lot more foundation for this
story than you’ve got for most stories that get printed in
(newspapers).”
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ScientOlogy office storme
by police, documents seized

By Matt Maychak,
Don Dutton and John Ferri
Toronto Star

More than 100 Ontario
Provincial Police officers
charged out of three charter-
ed buses yesterday to raid the
Church of Scientology’s Yonge
St. headquarters.

Wearing orange armbands
and bearing a batiering ram,
sledgehammers, axes, tape
recorders and cameras, police
raced to seize documents in
the building — the controver-
sial church’s Toronto and na-
tional head office.

Police loaded boxes of docu-

ments into a truck parked outside
shortly after 9 last night.

Tax fraud alleged

In a terse two-page statement,
gzlicc said the massive raid, which

gan at mid-afternoon, followed
a two-year secret investigation of
the organization’s alleged mvolve-
ment in:
0. Tax fraud agamsl the federal
ant provincial governments;

O Cheating of consumers b
“misrepresentations” of Scientof:
ogy courses offered to the public.
0 “A conspiracy to commit in-
dictable offences by Scientology
where percewed necessary to pro-
tect the interests of Scientology.”

OPP Commissioner James Er-
skine read the statement to re-
porters at the force's Harbour St.
headquarters, seconds after he
was informed the raid was under
way.

Erskine said the OPP investiga-
tors worked closely with offici.s
of - the attorney-general’s depart-
ment on the case. But neither he
nor Insp. Phil Caney, an OPP
spokesman who spuke 1o reporters
at the scene of the raid, would pro-
vide additional details.

The raid included officers from
a Tactical Rescue Unit, which had
been undergoing speual lrammg
in Brampton.
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Hit by rald: Toronto Scientology president Carolme Charbonneau displays founder L. Ron Hubbard's
Dianetics, which lays out the church's theories, after Scientology's Yonge St. offices were raided by
more than 100 provincial policemen yesterday. Boxes of documents were removed last night.

There were no arrests made and -

no charges laid, police said.
Scientology spokesmen said the
church has 100,000 followers
across Canada. Members believe
courses, which can cost hundreds

_of dollars, can help them achleve a

higher state of happiness and per-
sonal well-being.

“I'm shattered,” Toronto Scien-
tology presldent Caroline Char-

bonneau said about three hours -

after the raid began. “Naturally,
we're co-operating.”
Shocked church staff emerged
from the building to tell reporters
olice battered down at least two
nside office doors,

Nicole Crellin, a church spokes- -
.man, said one ‘was unlocked and

church staff would have “opened
the other.

“The third-fluor glass door was
totally broken down,” she sajd.
“Another was shut and they
smashed it with a sledgehammer.”

Crellin said police were “seizing
eve Jltlnng and anything” in the
building, at 696 and 700 Yonge St.,
at the corner of St. Mary St.

Worried by reports Scientology
members had infilitrated the US.

See SECRET/page A4
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Secret probe sparks
raid on Scientology

Continued from page Al

*ustlce department, hoping to
earn of coming .raids- there,
Ontario investigators kept their
gperation top secret until yester-

ay.
“Only those who had to know,
did know,” a police source said.

Belinda Macklam, a 24-year-old
church secretary, said she was
shown a search warrant that dij-
rected police to seize a copy of
every book written by Scientology
founder L. Ron Hubbard, and (o
search “all the files, all the desks,
everything related to our jobs.”

Macklam said police also
searched her purse and took
church “policy letters.”

But she said she was most upset ‘

by police seizing files containing

. confidential information on people
; who bring their troubles to church
counsellors.

Accountants helpc;d

Toronto president Charbonneau,
accomfanied by church lawyers,
was allowed to move around the
building during the search. Others
could leave, but if they elected to
stay at their desks, they were not
allowed to handle any documents.

Armed with the warrants, pre-
?ar by the attorney-general’s of-

ice, Det.-Insp. Joe Crozier of the

OPP Criminal Investigations

branch, along with several other

detectives and five accountants,

spent last night sifting through
urch files.

They're expected to continue
:‘l)x:ir_search through most of
“today. .

A large crowd of startled
passers-by gathered along Yonge

w——
-

e — —

St. as police ringed the building
yesterday afternoon, refusing to
allow anyone in. _

“It was like something out of a
war movie,” said Peter Sfendelas,
who glanced out the window of his
restaurant on the building’s
Fround floor and saw what looked
ike a small blué army running
past in single file.

“I think it's a little bit ludi-
crous,” Scientology spokesman
Bob Dobson-Smith said. “I'm actu-
ally in shock. 1 don't belleve this is
harpenin e

e said he “wouldn’t be a bit
surprised” if the raid was the re-
sult of a conspiracy between police
and the psychiatric prolession.

‘“The church is probably the
largest critic of psychiatry inter-
nationally,” Dobson-Smith said.
“We can improve the conditions of
the mind better than any psychia-
trist.”

“Psychiatry has raised a hue
and cry against our religion and
our reforms.” . . :

Charbonneau added in a state-
ment last night that former mem-
bers ousted for violating church
policies have “gone to the govern-
ment and complained about acts
they themselves committed.”

OPP's Caney said seven po-
lice officers have worked full-time
on the investigation, sparked by
complaints “from the public.” He

. would not elaborate on the com-
+ plaints.

" Covered 75 rooms

Some policemen carried fire
extinguishers, to be used if anyone
tried to burn documents, police
sald. Others took in videotape
cameras. :

“We are called to account for
our actions,” Caney told reporters.
“We want to be able to show what
we did, we did properly.”. -

More than 100 policemen were
needed for the raid because they
had to cover about 75 rooms and
several exits, he said.

Randy Ramage, a 29-year-old
church member, said
studying Scientology counselling
techniques when police “smashed
down the door” and 20 officers
charged in. '

He sald he has taken a $1,200
“purification rundown” course
that was “absolutely worth it."” An
electrician, Ramage said he had
worked with radioactive materi~
"als, and could now “feel the radi
tion coming out” of him. g

Church spokesmen said yester-

day’s raid was the first of a Cana-
dian office.

e was
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Offices searched: Curious onlookers gather outside the Church search for documents relating to alleged tax fraud and other of-
of Scientology's Yonge St. building after a massive mid-afternoon fences. The nine-slorey building is Toronto and Canadian head-
raid. Church muwxmmam: said police battered down doors in their quarters of the controversial church.

.
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Exhaustlve search: Police |nvesngators pick through files during the massive raid on the Church of Sclentology's
. offices yesterday. Armed with search wamants, the police rushed the building and were still there last night. Some
documents were loaded into a truck as police followed through ona probe kept secret for 1ear of  discovery..

Mystery shrouds Sc1entology chlef

6 million have joined L. Ron Hubbard’s church of controversy

By Patricia Hluchy Toronto Star

To its supporters, the Church of .
Scientology is a bona fide religion with -
a social conscience.

To its critics, it’s a highly lucrative
business that uses cult-like techniques
to take money from the gullible. ~ -

At the centre of the controversy is
the mysterious, reclusive L. Ron Hub-
llmgfr,;i 71, who founded the church m

Conflicting claims

Last November, Hubbard’ s eldest
son, Ronald DeWolf, filed a court peti-
tion in Florida, allegmg his father is
dead or mentally incompetent to han-
dle his multi-million-dollar fortune.

But two court experts who scrutin-

ized a letter, dated Feb 3 and signed

- L. Ron Hubbard, said'it was authentic,
-and Hubbard is still alive.

Whatever Hubbard's condihcn may
be, his church thrives on an estimated
$300 inillion in assets and a growing

membership. In 30 years, it has ex-

tended its corporate-like structure to
358 countries and claims to have 6 mil-
lion adherents. .

But since the late 1950s, the church
has been beleaguered by investiga-
tions in several countries and criminal

‘ mvestigation in the

charges. as well as lawsuits launched -

by disgruntied former members.

The. church has .retaliated with.
scores of lawsuits, most of which have -
never reached court, against its de-'

Atractors. -

~ A former science fiction. aulhor .
Hubbard laid out Scientology’s foun
dations in his 1950 book, Dianetics —

The Modern Science of Mental Health.

He claims to have discovered that
our ancestors were “Thetans,” or
intergalactic spirits, who lived tril-

for’ saying its techniques could heal
ailments ranglng from .cold sores to
cancer.

In the 1970s, a court in France sen-

“tenced Hubbard -in absentia fo four

lions of years ‘ago and continued to .

exist through reincarnation.

The price of that longevity, Sclentol- '

ogy theory says, is that we descend-
ants of the Thetans carry vague
memories of our painful experiences
‘in earlier bodies.

But we can heip dispel such emo- -

tions by taking Scientology courses, or
by undergoing counselling while hook-

ed up to an meter that detects resist-

ance to small electrical currents.
A particularly ardent follower of

Scientology could easily spend more

hhan 310000 on courses and counsel
Dg

y 1959, Scxentol y was under

nited States.

France, Britain and Australia, mainly

- years in prison for fraud.

And three years ago, nine church
leaders, including Hubbard's 51-year-
old wife, Mary Sue, were convicted in

- the Umted States in connection with a

plot to infiltrate US. agencies and
steal documents.

Anh-drug program

In recent years, the church has be-
come involved in social programs.

There was a storm of controversy in
Metro in Maer 1981, when Scientolo-
gistsfor. Social Action attempted te
gather support for a

.

rogram that

-would to teach Metro children, start-

ing as early as Grade 3, about the dan-

" gers of drugs.

Dissidents have said the church sup-
‘presses, criticism from within and ha-
rasses disgruntled former members.

" “Scientology has gone from an

“informal group of people with a

/

" philosophical bent . . . to a miniature

azi Germany, a military type of
organization,” former US. member F.
Brown McKee said last year. .
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.Scientologyspokesmensa»dtheywerewrpr@dbythemove. lnehdedlntheraid ‘
mqmbefs of a special tactlcal unit trained In Brampton No arrests were made S
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Show of force: One of the more than 100 pdocemen in yesterday's Sclemology ralcr gnpsg
3

.a sledgehammer at the church's Yonge St. offices. Police spokesmen said the large number’
of police were needed to cover a large number of offices and severalexits. ~ .~ &
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